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Painting History . Digital Realm




Methodologies: Conflating the Systemic and the Gestural

(Or, how does one make relevant abstract paintings
in the age of relentless and excessive digital stimuli?)



. SYSTEMS & REPETITION



Through the use of the computer as a tool:
appropriating and re-purposing aspects of my
own work to create an interrelated,
self-referential system
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Through serial production: creating closely
related groups of paintings—elaborating and
reiterating in order to establish and assert
identity through resemblance
and through difference









Through the use of a restricted language of forms:
multiplying and replicating them, resulting in a
visual field that functions optically
as well as physically






Repetition is an essential quality of painting:
subject matter is revisited again and again,
physical processes are repeated until
mastery is achieved, seriality occurs within
bodies of work and marks and gestures,
repeated over time, become recognizable
personal signifiers.
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Il. GESTURE






What is it, exactly, that abstract gestures signify?



And, what do they signify, now?



“After Art, the cultures of
transgressions and facsimiles...”

—Peter Halley, Collected Essays 1981-87
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Ill. TECHNOLOGY
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“...ecstatic phenomena proliferate in proportion to the
technicization of society...[ecstasy] is a function of
the acceleration of the tempo of the technical society.”

-Jacques Ellul, ire lechnoloaicel Society, 1964



‘I look at the computer...as an evocative object, an
object that fascinates, disturbs equanimity,
and precipitates thought... The computer has
become an “object-to-think-with.™

Sherry Turkle The Scecnd Self: Computers and the Human Spirit, 1984



“The body, sensor of change, is a
transducer of the virtual.”

-Brian Massumi, Parables for the Virtual, 2002



“Technology and the spirit of nature are blended,
inseparably...This is true in a different way of Amy
Ellingson’s abstract work...This sets up a complex
nexus of associations encompassing both nature
and the products of technology....Nature and
digital forms are made complementary through
the economy and distribution of the digitally
derived elements. The upshot is a sumptuous
visual drift, an aesthetic space where the
technological origins of the motifs are gathered up
and re-naturalized.”

—Paul Crowther, Geneses of Postmodern Art:
Technology As Iconology



V. PROCESS
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V. WORKS
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Apparent Reflectional Symmetry, Parts | & Il, 2014
Oil and encaustic on eight panels, 66 x 338 inches







Installation, lterations & Assertions, 2014



Variation: Large Delineation, 2014
Site-specific mural; latex on existing wall, 13 x 40 feet













Installation, lterations & Assertions, 2014






Installation, lterations & Assertions, 2014
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Variation: yellow (dusk), 2016
Oil and encaustic on four panels, 50 x 156 inches



Variation: purple (dawn), 2016
Oil and encaustic on four panels, 50 x 156 inches
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, 87 x 78 inches

Variation: white (everything), 2016

Oil and encaustic on two panels



Installation, Chopping Wood on the Astral Plane, 2016
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Variation: black (dark night ), 2016
Oil and encaustic on two panels, 87 x 78 inches



Installation, Chopping Wood on the Astral Plane, 2016



Installation, Variation in Four Parts (green, gold, white), 2016
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Variation (white, grey, violet), 2017
Oil and encaustic on two panels, 36 x 144 inches




Variation (white, green, violet), 2017
Oil and encaustic on two panels, 40 x 108 inches



VI. CURRENT EXHIBITIONS AND PROJECTS



Untitled (Large Variation)

San Francisco International Airport, Terminal 3



Untitled (Large Variation), 2015, San Francisco International Airport, Terminal 3
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VII. ARCHIVES



“In the “geometrics,”...he could “paint without
thinking” because the thinking, so to speak, had
been done in the notebooks. The question what to

paint was settled, and he had to worry only about
the how.”

—James Glisson



I B B
WS S W SN

. P - 3 | ) F : s
- jf 2 s e - % ! 3
o HEREREEREEREEOEREEEREN]

o

e e

n

i LAl 50 AT I 8 W

/41..,......4....-0--.‘. " Wi

PR RN ST NS TIN R BT “.Fu
«<OSUNE @ . LYalu LT T 1 L B AR R AEO I NI LAN LB T S AE N TEEETIRAECENNNETEES



U I O R R R

I'lee

vied, G, R
] i - d
[\ = 4T NAT T B
- ™ e
’ "

3 : - -

A
3k - Led LJ T . =
L ' 4 WA b e s o Lot LT ‘_? A o Sk o = e TR

sl A

( J“ -"—v MM‘*“, .PQ‘.'% '.,)1}‘\? J*, M M'\) '('!\.‘:':“ s n: I Wi

"; TR LR AERR ‘,-.: EEeTEd . L P |psial als ,‘...,_.;n '/
ATRAAALL T Acay ¢l ko 4 Vg ¥ ‘il-f,- "',,J".,",".
! t L\ ») — — - —
- i A - - . -l
9\ 1 -f IS o }/ AN e i D 5= A, SEOeS -J\.. 1 SULWA e KOV AL b fpane Fbeeih e L, T RO =, S T
n - ‘_', Ll - P Lo L o SR R g & D PR e Red Tole oy Svrad

N T r =t . el R - ,
| . il ' ’ L | o= AR

.
-
=
—
[

"7-‘ HTAAD T S a6 SRR
e co e et ) ‘?_ﬂ”"“‘ A @l L

P v ' . v
Atranals, A “ [4 SRR R RN AR S Sy AN v

UL SR | Tt Wit o 3 i N heral® Ca bt e Sodd
[ PR T Y ST (»,'..m\.u Abde A A

o LA R4 Tt ) panedr AL i .

4 vy Loy q 1d~ Aprbl ST
- N Y PR %% & ) ! - " ILERNE s‘-u-d*.
oL A D) rRA g o Al % A ] ek

Povenall ey el (9 Yoty [FEL .
'\ g S £ R St Lok "‘-"“‘] t;’ .'._l r"- A e ' ‘ - “ “

wadd, B e gy W WE

}_ ) ;{o;\ “‘)’ e Daad T By, . \ srsd

-
A'.;__ " -:»-T-d 4 o P V. d A )& 2l l. J

. >y Ay !
r‘:[; PN o R ';\,Lb"~t~-'-"\c.~‘- e ;\l,

. .
[ K B TR LR V. | “--«) !s.._&,... ) } %+ P

-
N

AAL" PPt Rl AIBIAARR L AL \\_--n'.l:

$ Jeb g s




.
:
4
PO FAR O 8 II\' X i XI
e T O l\..\\\' EZEEEY e [
Bl fpisd S5 v 1z | E—— 1
' & =
: | [ e if(. ¥ \ ! lﬂ" ’
+ 1 O _r\—l.‘k‘n-’ At —4 ,W.I. Iva y. \ﬂ!
o r-l-l'tﬂi.,ns e —p— AI T ! x

N Lape o pwee !







CECAY oy |

\M.b Fre. acivan foch Ty Melow
(s

Lol il e Codd

‘:\'vu-" Overn "
L o LT
Cemst willie

Ton,
“1ello o0 Waran
S N Netloww G
" ™ 54 mara Jievar Suu A Se et b 3 e s tmenith
'ty b 3 bu.;‘ L TP .
W L2 o 120 v

et hy 0 TP

e i) Caa, Leaan

Sto Vidlea 1g |
o Yidve e

- WI. - * q '\ Lo
Y Rotes g | Sack ;\T&gﬂi Clrarcony 2o
2 ?“a"""‘ QM ‘7“‘

:\;J‘]\UQ (J(g . %
> foreai; Tt

{.M (:\(‘
L 5] %

. M';. i

~4

ALY ' l( (”‘t-b\ ;“’ '
v Gon| L€

M"*‘-“"( o|eu bveen
;ﬁ Cast. £ axes Lead wiie” ‘r.’mwun't.u " wamane
A o [

Ml A& iis a4




ans 207 3_rvertary-Chronclogy

(EFLY I~ L P = FE O
Weotens ‘ _

 -EhowaAl Hoa Beozra Delela Secoed Fhd  sar Shaw

o I Y

By E e pemnier & Dperyan

o Iireton b favatieer. Sae e Sstnies of Contemesry fes aee 7. See 132004,
ek (heaes eddstan, & Projects, Togo
Iswarnber 17 20 14 e ey 22015

S

e

Cwlrwnd BV Comwilvbwa S, ColePovu vl 2 T
YA b ¢ - 2

Carmut fox kst et Siee! I ) KA o b L

foves Ohp va Sonvewt aiad 1ty

P N AL Carbe R

MeweambAc Hommel  Aug 32

Perrmed vis Arvewis yer Ny



R L LW g ¥ .

s - ! -0 T (B - -
Yan  Toow et Tioe  Chat Tiet  Bwpe  Wedh  Conewnt Coawenes
enl et 2

kenvcl/Faramon iwhte, purple, red) 567 x 3¢
leenved/Varmten ired purple, bleek) 36" 3¢”
leoaneall/srnten (whte hlse yolow)- 35" x 36°
lcenocal7araton (Diue, perple, red- 367 x 357
Verlwionr. wiite i inap) 55" » 156" - Ka e
Sarvgloc: 162 12:

Svalli: 16 x 165 dred)

VIICN (WHea, Dlie, preeni Ne. | S2- <0 2 40" g
Varaien (white, groen, wcles)y 40" < 1007 - Gund
ldanteil M waren (ermnge - 14" w 35"

Vartacien (white, grerv. visler- 417 x | 6E - =hon

kenccal//araton (red'orange)- 367 x 36™ (Into 2018)

65 x €8 ne. | [Roblachon Exhibetior) (Into 2018)

A5 ¢ AR na 7 [Rebinchon Friibetian (Inta S018)

Sarvgles: 20 x 10s F Mayer ol Munich)

Srully. 247 x 24" (bowd on 1€ x 36 #1 2017) (imio 2018)
January Februay March April May |uare Juky Auguwet Sestenber Qctober  Movemb D b

Nctea

SAMDEs and SMAls (25 i)

Campies: 1B x 129 12 tetel; based on 3 paintings vers 2018 ME™ Exhibition

Senslle’ 1R ¢ 1572 - 4 1008 1r<! nan frashed for Artacis 2T

SAMPEs] 20 X 208 (MmN - £ IOIAC 1 DASAT On SIUA Wil aral. 7 DA o0 “0iSnedll. 1 DESAC on \ay. WIVIE, Sréy, VoK., 1 DASET O StXT6E 871 Tor HoDENon
Sermprer O x 12 (Slate) - 1 for Sormmibsson proposa

Sroalle: 21" % 247 { baced on [V white, pumplo, roc), 36" x 36"

PUBDAC Al Progects (4% tola daws)

a1 Diwgu. Propond, 22 days. Tiip. 2 Jays
Partand: 11- propocal and trip @ daved

UC Devs: 10 pmoasal avd pmsealation (1 dayl

Ot vew (603 toted days!
1t Constal Doye: ©
PLAC: 2
Kurmaty: Z (sne vsi ard irsal)
Newcoma: £ (nstall end openng)
Magnoladns £
larhmas lechima pean and claze wicitss 10
Ncla0es St Marys, Soncma S1ate, PAAG, Beator, Newcomb, SV Sware. SFAI (2)
PAN Conterence: 3 deys
Projoctz (studio soorganznticn 1 tech upgrada), Paperwerk, Blog, Vidbsie: 36



THANK YOU!

AMY ELLINGSON




